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elements from traditional wash painting and
have done so with remarkable success.
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(1) On the definition of modern wash [ink-and-wash] painting

The transformation of wash painting was predicated on the
construction of modern society and charge for modern ideology. With
reform and opening of China, a kind of wash painting has not only gone
beyond the artistic frames of traditional and realistic wash painting to
complete a relatively independent artistic system, but has also consulted
western modern art to a great extent so as to break the intrinsic cultural
order entirely and lead to the disintegration of native types of painting.
This ‘sort’ of wash painting | believed is defined as modern wash painting.

(2) The dilemma of modern wash painting

When artists base themselves upon the traditional forms and norms
of pen and ink paintings and likewise upon traditional value systems to
create works, they can neither easily carry on the wholly new art
performance nor use the experience of contemporary western art for
reference effectively. This is why it is difficult to reform wash painting.
Furthermore, when artists try to reform traditional forms and norms of
pen and ink painting along with the traditional value system, wash-painting
losses its fulcrum, which is essential to its existence.

(8) The arising of expressive wash painting

As early as mid 1980s, some artists have begun to reform traditional
wash painting through making use of the ideas and techniques of western
expressionism. They chose to use new artistic symbols to create and
new ways to constitute general appearance of pictures; in the meantime,
they also tried their best to keep the nature of pen and ink and Xuan
paper. In this way, they have found a feasible way to discover and
express themselves. The outstanding painters among these artists are
Li Shinan, Li Jin, Li Xiaoxuan and Wang Yanping. Expressive wash
painting is quite exaggerated and varied in mould, fairly freely and flexible
in space processing, rather intense and upheaval in pen and ink
processing and relatively referent more to the inside experience of privacy
in theme processing. And thus the paintings have gradually shown their
tendency from calligraphy to narrative.

(4) Creating a new tradition of mingling colors with ink

Some artists, such as Nie Ganyin, Zhu Zhengeng and Tian Liming,
etc., deconstructed the expressing norms of traditional pen and ink
painting and developed the special connection constructed by ink-and-
wash painting into a new relationship constructed by points, lines,
surfaces and colors. In the process of emphasizing the integration of
colors and ink, these artists have changed the disposable traditional
wash painting method to a large degree and embodied strong thick,
heavy and dynamic feeling in the pictures. Thus they have brought
wash painting a new kind of possibility, which has profound significance.

(5) Creating new and original abstract wash painting

The most distinguished contribution of Gu Wenda is that he has
separated ink from pen and widely used them as a kind of independent
expressive element and aesthetic element. The painters such as Zhang
Yu, Liu Jian , Shi Guo and so on have practiced this method more
extremely. Then artists such as Wang Chuan, Li Hua, Yan Binghui and
others have likewise tried their best to express traditional pen and ink in
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those very abstract structures. The artistic experiment of the artist Liang
Shuan is obviously a special case. He composed the cultural motifs that
symbolize the agricultural, industrial and post-industrial societies together
in order to reflect the reality that there are multiple cultures co-existing in
contemporary China.

(6) The construction of contemporary significance

When wash painting entered its contemporary age, it was forced to
transform its forms in a contemporary cultural context because
contemporary art is a kind of new culture and an expression of social
critical ideology. Liu Qinghe, Huang Yihan, Zheng Qiang, Shao Ge and so
on purposely shifted their painting emphasis to realistic and social issues.
Zhou Yong used the cultural symbols that reflect different values to
express the process of human being civilization, and Shao Ge used
motifs that symbolize humans and waste to bring to focus the issue of
the environment pollution. Experiment with various instruments use for
wash painting started in in the late 1980s by painters Wang Chuan,
Wang Nanming Wang Tiande and many overseas Chinese artists who
have explored this field.

Recently, some contemporary artists who are not engaged in wash
painting have consciously drawn the genres that possess contemporary
elements from traditional wash painting and have done so with remarkable
success. Their reasoning is as follows: Firstly, they can enhance the
relationship between Chinese contemporary art and traditional culture
veins, and secondly, they want to further stress the national identity of
Chinese contemporary art in the global artistic pattern.
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