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Switching to Secularization

Therefore the sense of space, volume and
ritual were perfectly matched with the qualities
of memorial, permanence and solemnity.
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Chinese Contemporary Sculpture
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In the past, sculptures had to live up to a ritualized society, which
was saturated with idealism and grand narration. Therefore the sense
of space, volume and ritual were perfectly matched with the qualities of
memorial, permanence and solemnity.

The task of Chinese contemporary sculpture, however, is
secularization, which in this sense means to get rid of the “seriousness”
in both form and content in the way of deconstruction, subversion,
mocking, irony and so forth. Sculptures have changed from solemn to
playful, delicate to rough, elegant to worldly, prototype to daily experience.
The temples and alters to the gods and goddesses has turned into
human monumental sites.

The greatest change that has taken place is in the sculpture of
people. In ritualized society the size and shape of a figure were determined
by a person’s social position and power. In secular society, however,
people are equal and therefore, those principles passed from an ancient
theological era have been uprooted.

Chinese contemporary sculpture has turned to a new direction
since 2000. The works of young sculptors are closely related with
information, internet and virtual space. Those playful works are the
extension of contemporary sculptures.

The relation between their patterns of creation and western culture
is undeniable. It is better to identify them, however, as a result of
globalization in the post-modern world.
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