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of the eagerness for instant benefit, treat the en- 1976) H9fER., H 1966 EXERBERE, 1974 EZERFBIXFTHME, 2007 £ 9
A. Xﬁ%ﬁib\?,ﬁﬁﬂfﬁ"liﬁtﬁﬁﬁﬁi%(MaChe' Duchamp, 1887—-1968), Ap2—
BHNBEHEHELER TE-ATESETFTRANNEMEERNE. EFHFF. —mbIBHN
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TRERMEHETH 007 FREEK T2

It does not seem good that some idea artists, out I2007 FEHERIEERZABRSERNDE/R. HEHER (Marcel Broodthaers, 1924—

trance of “market” or “gallery” as an access to

success.

40

R |

ST
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1912 FFLAFNRE, HEERBRRFME. R
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CHEFZREETEENEY YHEZEHHILHESA
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(RIEFEY., AT AZEEMURATI, thEEREERBE
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23] W18, EMRNERE, BBE2ENANL, BER
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SER SN
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ASRMIER., INFREEAE, A5EE—MH0.
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Rayon Vert),
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E—&AMRE, ERELNANFEE,

1969 £F, #tmistfs, H/WZAREFUA TR —HWBER (AL (Etant Donnes)
it AAREXRBMBEATXNREME (GEAE) R&, HENRENIARE, 2R
B, thiEREOES, ILMBEFEAT. HEEERE. WERE—I ENML. &6
EYRAESHRNZFHEE, HANBERNEE T SUMES, MR R E R <w
R, A—FEXBTFTRLEKLLENEHR., IMNEEEBEHNTAH. MIERTSEHR
X, BARRBETEBEBEANNEAK.

MRER CEAREY 1 (ULHHTED

7832 /R (Marcel Broodthaers), 1924 41 B 28 R4 FLbFIAffp&zE/R, 1976 1 A 28
B, M52 PREFEXTFEERE, WERIALAEXHENR, HEFFA. SR, XFEUES.
WEEER, ZRREAE, 1945 FF 1964 &, tFANERHEEENSE5BULE
XEMES., B1960 FERFH, DUFE. WM. XF. BY. S9N, REEXMAR
#1960 FRUBZZREBE—A.

FHIEEAEN S, REREFRORREER YT (Kut Schwitters, 1887
1948) BERR =6, MEREMAMFTIBRY Merz|, (EHEEAERNRMEE. T B2
EZ=E, thBEHAZRAEY. SERABMEYRESRE NE4FENAFSL
2. WERGERBASHRIGR, 1968 F£, EHEHHNRE, HEERELABR
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B THMRERNE, izl MWAER
Bl EEMET [EERER A —NEY
RIBLE, FHRBEEEH LM [ZARFH
WEBRERN] EFHRE. MERKE, 7
FEEEMm [ERELREE].

fthEECHEMEREEBEIEK, £
BR. TR, BUREET—&., FE, R
Hh7T 1968 5 ANERFEE, FRULEE
HXAHBCATHE MR AER, 1972 At
KR, DURBRAMAR, ARERIZKE
A4E (Kunsthalle D i sseldorf) 347K, &7
ROEdh, FElE, 1a7%. X Z(Harold
Szeeman ) tHiEHEHEBUMNFLA YRS, W
EERIRE SN 1972 GG SIF PR
MERRFERXHFR, EARMEZ®RA
4, FEREMSZARGE, HEERU [
HIHEIE ] (institutional critique) B4, 7EIR& L,
hREEMRER. TRAK. ERNE=TTA
REFEROAFWE . [FTIBZRK? ZRAKMN
AENE ERENTSTIREIE, HKZD
ARFEFEXRHE - % (Benjamin H. D.
Buchloh) {R#E R IEE/R, 1977 FRFR=Z
WX (I AYEER) (Figures of Authority )
(El ARy RS Y (Cipher of Regression), {ERZIN
MRV SIHTE 2 24,

EBRNER, BZARMNMEE. 5
B, SAEEIEANFmIS, e UE
BRFER, BRE. RREEANCFELR
FRMRR, FEHLSIRER. FRAMNILA
FREM., YRUWSZARREMARL(Birgit
Pelzer), ®RE (LFE/R. MEHR. EHE
Z &) (Marcel Broodthaers. The Place of the
Subject), WM FABHMOTFENAE, MhK
H (Lacanian) AR AT KB RACEAME
%, HEHEERSEBREESCFAS
3= . O hIE (St é phane Mallarm ¢, 1842—1898)
EET R, DREMNFHIES, BF Tl
MEAE, kS %, MRMEE, BRER
RETEIN, hE—FRREMENER. B,
T ARZEY —FF, thEE. [RETHAM
RAW®W, MEFANLEMET. T8
FIMBRINERE. ] £ (BFEY —5F. TH
RiEZE—NRER, ZEBRNE, ] RBRFEFE
(BRF—38, AR BAN1897), ByE
X FHES, ARE#BEN, FN—FRF
—NF, BN—TIRAE—1NF, SE¥ARE
AT,

ERNSZAREZEMN [ES XA
(Language and Text)—3%, & /REAE
EMERFED [EME], thEFHNG, &

WAL, BB, BMLEERNXABEATHT, BEEEREL
INEETAR, EENSR, MAAMFEAE(EDAEX
SHEF) h—A (BB, REBREAFGIXFILS
s A, B fth—— R FERES . XN EsRahT,
RIEEANFTBLIR, WRAEANERXFHHRE
BRHZESHNE., EXXFRKN (EhzE), hEA
THEAN—FRNESE. [EX—HWEFAENXEP L
B E, DI ESHINENACLTAMBNEE
g Lo

#45 B, HRZARMBMEFTIBH [XHEHE, R
AREEEEMNZAZE, LRHFEE2IA-HARK
EXTH [XHER], MRFLEREATHA. ERAE
AE=ERNARE. BY. FHFBOBESHER, B
LEBRERMBEIEZE, WTEESTIHRER. HEMR
M. [ZARBREBYEAIIRLE: UBEEMHE
. HENEEEEANS ., MRFERE. [FoA
HERRFAMEME T EHA, REARE, ETZ
AR, TRARMUAKNEHETH, WAHEHRE LRIT
REMPHMENEE, AREFAER. ]

WEZARRAMEFAUER [MH] H [EAKIE]
HESZ%E, ®EFE, A, HRASZAREHET
[EEH«K] PRy, ARMRENGHEZGER [EX
HFiR], RERARELIRBAEGLIHAR. bR
HAEBE, BREZARETHRE [WUSNH]. BF
MEHE ] STEEAHBR. EZH. CRIEXEE
AWML, EEHMHEEROERERRENZES S
W, RAMINGOEREBRALHE, RESHNLALLR
BT —LHNRENASEAR, & [BRR] 5 [#®
Bl zEHTR, M—AMEENASZAR, hER
EEFRBFA, FALMBUSRERM—MEENZ
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It does not seem good that some idea artists, out of the
eagerness for instant benefit, treat the entrance of “market”
or “gallery” as an access to success. However,
contemporary art of idea has already gotten closed to the
effect of “king’s new dress”, which is even accepted by
present exhibition mechanism. Even if the painted body or
bathed skin, you'd better not offend. For offending artists is
equal to offend the idea mechanism as well as the free
thought. And in the circle of art, which accusation is larger
than this? From Marcel Duchamp and Brotalle ‘s works in
galleries and artistic exhibitions, you may feel a sense of
calm and think that they are surely to coldly look on the
energetic performances of some idea artists and try to find
a support between “can’t see” and “be seen”. A real idea
artist, who likes a philosopher or a poet more, will not care
Whether the idea may become a rigid thought.
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