In fact, Zhong Biao's experience may not be a

universal one, but it may actually and more

closely resembles the unique existential experience

in the process of modernization and urbanization

of China.
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The attraction of Zhong Biao’s works lies
in his a unique perception and observation of
images. Whether that should be images from

of modern life, they are arranged together in a
unique sequence in his paintings, which in itself
creates a unique atmosphere. Temporality has
been an integral element of Zhong Biao’s
previous works, according to him, “It actually
makes no difference whether it is ancient or
modern, western or eastern, our present
includes all of our yesterdays, even those things
that we have forgotten about; to put it another
way, today is in fact the sum of all of our
yesterdays, and all things of today will be
carried forward and enveloped in the future.
Conversely, as we face the many possibilities
of things to happen in the future, those
possibilities too are enveloped in our present
day. This moment and this place, Yuan dynasty -
antiques, a chair from one hundred years ago,
a sofa produced just last year, this year's
freshest batch of tea, or bread just out of the
oven, these things are only differentiated by
the time of their production, they have their own
possibilities which fills the air and gives rise to
the future. All things co-exist naturally,
changing all the time. Therefore, the past,
present and future form an indivisible whole
and as we pass through, we are making an
entrance upon its part and nothing more. In
fact, Zhong Biao’s experience may not be a
universal one, but it may actually and more
closely resembles the unique existential
experience in the process of modernization and
urbanization of China.
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modern_society, the young artists born
in the 1970s and the 1980s are faced

with the extremely different knowledge

and information system. Many
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