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An “Amplifier” for Personal Will
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Sculptor Sui Jianguo’s latest exhibition,
held in March 2007 in Beijing, presents a video
installation titled Acceleration. A large set of
spinning mechanical arms charging around an
axis at breakneck speed--140 km an hour to be
exact--pushes the audience to the walls of the
exhibition hall where 12 equally spaced videos
show synchronised documentary films of a train
passing by at regular intervals. The exhilaration
of speed sends adrenalin rushing around the hall,
and shocks the visitor with the absurd prowess
of mechanical speed as the arms spin around in
a circle, essentially going nowhere. The film was
shot at a village near Beijing where test runs for
Chinese trains are made in a very large circular
loop, which completely encircles the village.
When a test run is on, 12 gates crossing the
tracks to the village are synchronised to shut and
open at regular intervals to allow traffic through.
Speed driven by mechanical power, an iconic
symbol of the industrial age, is here represented
as a blind power lost in its own might. As a
laboratory experiment the only purpose speed
serves is to measure time. But Sui Jianguo
reminds us that speed is more than a measuring
rod; it actively enforces a regularity of time by
delivering the train at appointed intervals at the
evenly distributed gates.
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