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Another specific trend other than the
fictitious portraying of the self is centered on a
fabrication of the physical self. Looking at it
from a specific angle, one could say that in a
consumer-society, the standard for beauty is
physical beauty. In this kind of society, the body
is increasingly the main target for identification
of the self. The mass media mostly concentrate
on the human body and many different kinds of

popular newspapers and magazines are
always full of beautiful people. So, in an age
where the purpose of life is having a young and
sexy body, external beauty seems to be the
symbol of the perfect self.

A third specific trend is the mixture that
exists today between rebelliousness and
conformity. In the globalized world of today, with
the market-economy as its basis, the younger
generation displays an emotion of
“depersonalization” and consumerism. This is
because in their artworks, you can feel that
they are devoted to reach inner peace. And you
can also notice a-Cbefore rarely seen-
calmness and self-control. They already
adjusted themselves to being free in their
creations, free in their thinking and free in what
they want to express. By putting this to practice,
they oppose the ideological and politically
influenced Chinese avant-garde art of the 90s.
This is a trend of new culture which is totally
worth paying close attention to.

China’s culture is becoming a multi-face
culture and will lead us to modernization without
knowing the final result. This makes everything
change at an incredible speed, becoming more
complicated and confusing. At this moment,
everything is changing its original pattern and
limits are blurred. It may not be easy to define
the creative art works of the young generation.
The young artists are not exploring the
uncertainty of existence or doomed destiny, but
are creating good looking images with an ‘ego
fiction’ that is half-real, half-fiction. They also
don’t have an extremely rebellious, cynical or
challenging attitude. The key for creation for
them is no longer a memory in the past, because
in the future they can grasp the present. The
present is already dominated by the future; while
the past already became an absolute past, or a
historical ornament. They hereby supply the
contemporary art scene with another kind of
thinking and endless possibilities for the future,
perhaps forebode of yet another new trend.

Sex, as a symbol of the cultural

behavior, defines the cultural identity

of men and women; besides, it

terminates the cultural roles of both

sexes.
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the Termination of Gendered Art

BASZANMANNXUAE,
RUTHING, THERRTABRBENEBHINEUEBESLRSH, BEINHHS
INEAR—HMISH. RBUARXEZ:

—. RBEMHEHRLMRTMYT ABEFNER. SHRRELE. THNSEEIT
=, REREARNIR. SFREHA LT #il) B%. M%7 TXRTH 88 .
BRI RFBRRFESLET. BREBARE-NBENRKER . "RERLH—NME
SHRERESEERT. WHESESE L FEXR."

T RHRHEFEMERSEN. HXIHF R RNEBEHEALG. ENKERE
MBCAREMEFERL T E—FEk—%BE. 257N %% 5 "B EREFX,
MILEBESHER. SR REEREME. MELHRRERET. FRMESER, UK
THE, BRADMEDNOLER+2ER. NFXIEH, BREWBERENS, £
BT TENHERS.

= TR BNFAETERIIH—AEL. "THNMIRECRHLERN, N5
RHEBHNLHORE, RETR-FS2T. X—FSERMERIAHNER, B

IH%.W%—@KQE%%%%,EEXT%AE#Aﬁﬂ%iR%ﬁ,EW&%%T

69

379VL ANNOY < S1SILHV AHVHOdINILNOD



2 RKE KR

I E—FMIMNRE. (S HLER, RUXHHET —MXURIUMHEROBEX
X, R—FMAFEEMEMNMS, ERXNCANENET, ZEREEMRERNME
A, EEETIMIUNER., NEMBX ERZMMAAE, FUEX
= "BAT, ERUELEZEMRYE. RARBENIERITENSA
MBRRY RGN EHERT HABEHE—E, THEREN. I LXHE
ELMSMUSHISES, HISHTHRTHIBENTHNE. EANNSHNEEE
B, LM TFHESMR, FFBHSHIICREERHIRESLTHSE. ERRFENH
BEHSREEMER, BEABHARSEMIRR—MXLNEN., MESMANLEE
F HEREAMIFENSEMN.” (BEKRE) EAAATUXHENHANZE, BlEENE
FEHNDPREEN, ANZEALHSRESBUSRAANL, FTLMRE, FHE—HM
FH,

EARARTHLXE. ROXAEENBEHTIENYRLN. AEREEEETERR
. THEE. WOZRAERLE RERBLRT. ABTURSEERLME. K
EFRNBTHEESFEETNIMEXMLMN. RAEIHNEYMR HSHAHRIR
BHFOE. XZARKNENBESENLRBESEHANMSSENIAE, SXUBHE K
i, BEMEANTMEINAEHEME, LESEHNER. REHIBENTSEX,. FZARE
iR AT RE,

ElgENER (TOOTY MABHENE, EH—FMEFNZLHRONSA. KEET
HEMFNENNAREN, BREMUINSHNRA. LUBINESEERNLESE,
REEMEARBRER, TERINUINSENHNEE., RUXKRFN, FREESMENA
FRANBENK, RABATINFHSEHRAHXUSENBEEEN, @ (TOOTH K
BYXMIEN, HAKMATURT, BERORML, —H—RBBETR, RABEINT &
RE_MAENTESE, FET -ES2TFHEXHN. HIEENARBESER. KEHE
BT EEROE. "EENR. CENR. BNz ENEREE-ERREENEE,
(4]

52 BARMNEERRNER (ROSE), BERE. A4, X\, Bh. KES
EEZEATCHEUEMANEND, ERT —PBMHAEL. THHBRBENESANFEL,
WEARHFBERY SEENEORAN—KER" . 548  RERN BRMNNSE
BREMSHNAS ASFEME. BRMER (RHEBE), XREEHSASN—FIX
R, AW, EA—FMASHRE, FMERAHHNRBEHENTHSHE, ERLXEHNLTHY
B, RERAMNLHRSA - —VHLRSERTE T ZURGHSEXL, REOEE

o
~

UREEARRFHNEMBE, TERETLHNEYHINNEIRIESLHSE, =

MERZE. BHTREBRHBMEERAN
WRERES, (IRESHE) REFIAANE
B WREAMNRE, BROANE. HBiE

M. BMR. ARMOEA. OFER 5

FERIBHE—FERERFENTFS. (5]

ttEERERNEE. TNENERE
BRM, HHER (ER—FKWLK) B
HHEBRTAXRNCERUEERKHX
AT, HERIAKRMNEUAKTRE X
REMERER, RINEATEREHNE
KABRERRSAMNERE, MENE
M (ER—FFWKY, BEXRLKRKXA]
LKA RBHLEER EHAIRNR,
G T FSUBER. BEERN. &
BRELHBHSHR BNFAZRRUMR.
WMILHR. TMRRALAKEL. BXET
WXHREHRASETIY, ENERTFAR
RSB M AL B %M RS R — TR
&,

HEBE—EfEANREXESs, SKXFR
FHRTE. FRATMBENT. RAHE
MARTHTANBETEMEFEH T KA,
TEREEBZAMAEMREBEUEIMF.,
WHERBEEX AMAENRNE. HAGH
HEh, REXEREFNERN. FILHE
MaEAESNER, NEHNBEENZHZ
EMAERARTREN (REEL), FIRE
PEAELNLEMT S ERBELN (7).
T SMEEREBYT K, HFRAFHSH
KR, THEXRMER (7)Y Z#HNS
FABR TRRENEASHRE (6]
E—HREANEBAXRERT. WAEHR
MAMAFEUSRNLE. BENER,
HANTFH, RENZEE, FTHENES
54, SHENRE, RERBMNEEIHK
RANMELTAGHRE, WRHLMNS
ERATRENSEIE, EMBEFERR
B, ANNRAEZEAMNA, MELEETH
MRHRA, FLAREEMRRRETH
B, AHSXANSTHERT -4
.

S5itEEN, HEAMBEZNESED
VRES, FARMRERXOLSHE,
WHFEANT ZERONE, RAREHHR,
=FHHNER (KD, WARKGHRNE S
BE—R—FNEE. BIREMNHKREM
HESREMRMNAENE, BMAEXRN
ik, ERBHKE (TE), ATETHE
N, BEZHERNERAIZ, RRE—1
HENER, BRERXNHH~Y R

X5 X IEHENGE. BENRKE (EF), Ak
MERFHRMEBFHRE, BEHNEEUFEETEE
MEHE. TREDELNERNATRE 2XYWHHE
Fr ERXBRLeE, N, BTFTZRMNMESMER
Mex. —VSERR. HENHNEMN. RABRIRN
EEER. REAR. XRBUNEETR | EEX
MHEFTRASR[7IERSHIAL. —PEEMRE
&, THURESMIN ENSEN, RZIFR. RE®
MTEERR, THAERENESE—HOLTEENE
wip (8] Bk BRE T HEREMITRAT SR,
FHRzh REUNEE .
EXEXZARET - ZMFHRLEE (BE) F.
ZAENSTREIUNRE, 8- LEUET 13 ML
B AREHLLI3UFTOLHE, UNNEA - FHH
(RENBRE) FH13 P AY. (BE) BELHAEX
TR, ZAKLFENIALERF. MERETHHIR
FRRI9IANLMMNEF, ANHA (ZL) FHMHE
BHEY (BHRMMHTENTEHTORE). BE
TEXHEREENSANRENNEE. EERP. X
MEREESRLHAMBASATHER. XHRBEER
HZE FNbWIENIR - BEE4BNOLHSR mRE B
—MEE. I B4EOAH. BRNBSERARM
BX LM, RR2—FpEmRRE (9] miEME
BOARYE, ETBRIXLSH (BRERECZAME
R) BEMBEWHTE THXLSHNES. HF. &

LHSRER—HER, GANER—MEIESNES

B EMSLIARE, BaEHR, K2 ARKED A HBH,
HEAF— MRS EASR, REEANNEEENER
M, MEERIN, THEMUBMAMBSE. LN
ERLEANRBRIARMAER . RIAEEING
= MEXH" HHAER - FRAEBFEHZZA
RABALHSR+BUHIROIAER, BERBEMEN
HEHRKECHMS, MEXELXZARAF - ZNF
EANER, LBBRTHCHMS., XZAFHIE - K
WEENER (BENFE (FRE)). ERHHITE
BERNE, LAAEERHNEE, HAKY RS HE
5% BEBEETABRSRELURNERES.
A BB LM AR FERER, MXEBLZARKE
2 - RETTHRRT RARETAEKE T8, EANER
B, fhit: FEREEA, THBTRUER. SRE
NEGHNAE, XEFEEREURNE. BRARTHE
NE (A7) BRI OVESBEREREHARLTH
B, FHAREMERXENBE, MRBELUN
DIBGEN, FNAREMEBEXMNLNE, MERFEMHHL
B [11]HEERER. 8- M FEHRANETHE
MHAEMFEEERAREY.12]BL, TAFTE—PEE
ML, TABERIREERTREMAIFHT[13] M
A—NEAFFBRREEY A SHSHHRN, M
REAFLEUFAEEANT R4 -EERER, 15
NER, BREE—IPAEZIHREMNECHMER, Tk

BB A, AR E DT SHBERTIREK
MEEMERT [15]

RREZIMINBEH, FMABTEINIEE
MER, BERTRNOSETARRNAR. KX,
BMNEMABE REMMNZMHE" (REN). EBR
ERMNHAXAEE, FREBERMTL, ANEA—, #ME
MEHSE, RNERERINBENRE, HEEH
ME., MRER, RUXBAFHANLHREEREZNY R
H&R, MATIYXBiLLMmIECRERENFE,
UHRER—MXNEARE, THNREEL, KB
MARBEREEIB LA XUNEEHMOXAFE. M

OB

[TIEGXMMREFB—RFCEBREDRY, RABKRPOEAR,
2006, 1131

[21@%. (BEHLRY), W (HESHPEXELY ARHARE, 1999
. 279

[3lik - HBET. CGHEME), BRAFEARIE, 2006 £ 103 71
[41€ZEARCERY. #IEEARH AR, 2006 FE_H, 9T
[B]/EM. (EEHEETMNERY I (NFEEEY, RITHARY,
199945, 261 1

[6]ik - EERET. GHEMS), BRAFEARM, 2006 £, 103
i

[71RWHFA - Bt (UESEEHEX), ERRFHMRME,
2005 % 57 T

[8) skt - EEg. (HEIMN. TEEXMSHOEEY. L
(AAMFREREY), STAARE R, 20034, 5321
[9EWFA - #i5. (IRS5BELXMHEX), ERAFHRY,
20054, 80T

[NOIEE. (FLZAFEEF), B LRI, 20024, 8471
(2003 14MEWF A - B (RERSREEMHEXD), tEXF
WERAE, 200548, 110 109, 109, 109 T

[15]#3|Z=4T. (LHENY, LWHRARBARI, 2006 F, 31111

v

Sex, as a symbol of the cultural behavior, defines the
cultural identity of men and women; besides, it terminates
the cultural roles of both sexes.
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