And even in professional art education at
universities, training of skills is now secondary to
that of comprehensive art knowledge and aesthetic
feeling. In other words, as a way of cognition,
comprehension, expression and communication,
skill is just a part of visual culture. Thus the
development of visual culture in the west can be
approached from the angle of art education and

vice versa.
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In stead of concentrating on skill-training, contemporary art
education has given way to visual culture which is designed as an
interdisciplinary course for students at primary schools, middle schools
as well as universities. And even in professional art education at
universities, training of skills is now secondary to that of comprehensive
art knowledge and aesthetic feeling. In other words, as a way of
cognition, comprehension, expression and communication, skill is justa
part of visual culture. Thus the development of visual culture in the west
can be approached from the angle of art education and vice versa.

HhEEE
ZaEME

#HOEERZTFR
#2 T—uh)IE

T IR
R

67

WSIORUD < S1SILYV AYVHOdINILNOD



