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Documentry Photography:From Realism Art to Criticism Art

In other words, documentary photography is
reintroducing realism in art, yet the method it
uses is the same method used in metavant-
garde.
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Documentary photography is different from concept photography
(see below) because the intention of documentary photography is to
capture situations, persons or things in their authentic environment, while
concept photography is created in a foreign and man-made environment.
Because of the divide between contemporary art and realism, which
seems to have already become final, concept photography entered
contemporary art exhibitions, while documentary photography can be
seen at exhibitions for traditional photography. This is because the
technique used by documentary photographers is a technique that
belongs to realism or critical realism, whereas concept photography
uses an avant-garde technique. Namely, it uses an unfamiliar but socially
realistic technique and plays these two characteristics against one
another. For the most part, the historical background of concept
photography at its highest level reaches a sort of poetic art.

In my opinion, “metavant-garde”, the grandiose but impractical poetic
avant-garde art, which is already known as “boring art”, needs a
breakthrough in two ways. First, it needs to retrieve the link between
avant-garde art and the society. Second, it needs to hang on to the
avant-garde idea that everything can become art and thirdly, it needs to
surmount to what is currently already known as the conceptual
essentialism in avant-garde art. Just as critical art is different from critical
realism, art-house documentary photography is likewise, different from
realist photography. In other words, documentary photography is
reintroducing realism in art, yet the method it uses is the same method
used in metavant-garde.

For a long time, exhibition spaces always met the esthetic
expectations of the audience. But right after the metavant-garde
movement came into being, the exhibition spaces changed as well. Now,
the exhibition space itself has become metavant-garde as well as a
place were criticism is voiced. There are people though who refuse to
criticize, saying it is the job of the critic and has nothing to do with art. But
criticism by critics is never without imperfections. Are there not critics
whose criticisms apparently do not need to be concentrated on art
itself? Are there not news media whose publications apparently do not
need to show the exhibition spaces?

After documentary photography evolved from realist to critical art,
it included certain images that made it even easier for avant-garde artists
to label this kind of photography as the “Focal Interview Movement”
(named after a famous Chinese TV-show). But as mentioned earlier
have, even the worst focal interview-photography is still better than so-
called boring art. Boring art parasites on the esthetical utilitarianism of
the avant-garde movement, while the so-called focal interview movement
originates from the impartiality and justice in society. Just as impartiality
and justice can never be out-of-date, neither can critical art. So, by
shifting from realist to critical art, documentary photography essentially
goes past the emancipation of the art form and gives expression to the
artist’s freedom of speech. This art form can naturally be pieced together
by avant-garde images or use certain codes in its images, but it also tells
audience members that our society is full of art. The only question is how
does one discover this art in our society?

If contemporary art can use various methods and cause a reaction
on its audience then, even if it is not considered art by definition of
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critics, we still need it. Frankly, it would be a conceptual breakthrough,
just like the concept in art made a series of breakthroughs during art
history. So | stress the following: artworks in an exhibition are artists’
responses to the world. Namely, art does not need to be explained, for
when you try to explain art, it is no longer art. Moreover, art does not
need to intervene in society, for when it intervenes in society, it is no
longer art.
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