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In the art exhibition named “Resonance — contemporary oil painting invitational exhibition of
2007”, participators are composed of the oil artists from Guangzhou and Wuhan most of who ever
lived in Wuhan — the River City. With the economic development of Chinese coastal areas, some
of them move from the area of Yangzi River to that of Zhujiang River. Despite this, the common
cultural background and pursuit for art make their art work convey the same feeling. And “Resonance”
becomes the best annotation of common character of their art. (“Resonance — contemporary oil
painting invitational exhibition of 2007” is held in Shenzhen gallery on April 30,2007 and in Shijiazhuang
contemporary gallery from May 28 to June 28, 2007.)

Lu Hong: “Resonance” originally is a technical term of physics. For two objects with the same
vibration frequency, the phenomenon that the vibration of one arouses the shake of another is
called “resonance”. Here, we use this term in the subject of exhibition to vividly indicate the
inherent relation between the artists of this two cities. And such a kind of relation finally encourages
us to gather these artists together to do this exhibition.

From the resume of these artists, we find that many of them who are living in Guangzhou now
all have the experiences of pursuing studies or working in Wuhan. With the economic and cultural

development of Chinese coastal areas, they remove to Guangzhou to start the new life and -

enterprise. Geographical migration could not change their originally inward visual angle on
observation and expressing way of art that they inevitably bring the culture of the previous region.
Meanwhile, they and the artists of Wuhan are not only friends in life but also companions having
the common art pursuit. Fortunately, in the era full of information, convenient communicated ways
construct a bridge between them. And thanks to these good interactive channels, artists maintain
manifold links with each other that transmit their thoughts and do significant art practice with a
medium of oil paintings. From their work, we see the inevitable common character of them.
Therefore, “resonance” should be the best annotation of their communications.
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