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The Ungrounded Image and the Trauma after the End
of World
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Abstract: Bosch's apocalyptic paintings remain resonant
and relevant to today's realities. This first requires us to
rethink the double meaning of the eschatology as a theme
and concept. It can be used as a coherent and overarching
narrative in Kermode's sense, but it may also be used in the
sense of Foucault and Morton. It is regarded as a movement
of absolute negation that removes the foundation. In Bosch's
creation, this motivation of ‘un-grounding’ manifests itself in
at least three ways. The first is the deep intimacy between all
things after the world framework and meaning background

are lost. The second is the horizontal rhythm of witnessing
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shown in the triptych between outside and inside, between
opening and closing, especially the faces and music. The third
is an almost purgatory-like painful experience, which inspires
the ultimate empathy of sharing the flame.
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