When art is used to express the concept of body,

it will relate to diversified topics for discussion

that different angles may produce various

complicated results concerning aesthetics,

biology. race, societv, etc.
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For human being, the purpose of acknowledging his
own body is to make the subject himself more free and
intelligent. As Nietzsche ever said,“Your body is cleverer
than your wisdom.” In present society, people are facing
anxieties of contemporary philosophical-subject/subject’s
disappearance, contradictions brought by identity recognition
of culture/gender and the controversy of post-human period,
Which is calling the revival of body epistemology .

When art is used to express the concept of body, it will
relate to diversified topics for discussion that different angles
May produce various complicated results concerning
aesthetics, biology, race, society, etc. But only put “body” in
Wo contexts, could we understand and evaluate it in action
art. As for the two contexts, one is about the development
and evolution of body in Art's history of contemporary world
and the other is the one in which action artists treat their

own bodies materials of artwork.

In the past, few images of body express the
consciousness, self-decision and freedom of artists. Until
1960s (1980s in China), did body be considered as a means
to redefine art and become a carrier for visual artists to
discovery themselves. Guided by a vanguard art, this is a
revival of body whose state and outcome have two obvious
trends of which one is the disappearance of boundary
between imaginary subject and body imagination. Man's image
as well as body's image almost becomes a pair of synonyms.
Here, a person equals to his body. Correspondingly, being
aesthetic objects, images of male and female are mainly
transmitted with the help of artist’s body, photography and
rising electronic media. It has been an inevitable fact that
visual art make body art lively again in the new century by
means of a symbolic mark-the application of body in action
art. Body becomes the medium and battlefield. And the body
expression of action art, together with the ones of traditional
art and image art, constitute a new artistic subject, which
relatively changes the attitude to art evaluation.

This paper specifically introduces and analyzes the
action artwork of Cang Xin, Bei Shui, Hei Yue, Er Mao, Ye Fu
and Lai Yueling which indicates that the revival of body is
the core of contemporary image exchange. In visual art,
body’s significance, operation and representation are
experiencing a new exploration under which the visual
experiences of a generation are being changed.
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