At this moment. everything is changing its

original pattern and limits are blurred. It may

not be easy to define the creative art works of the

young generation.
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A Single Spark Can Start A Prairie Fire
—— About the Chinese Avant-garde Art since 1990s(2)

[P — Feng Boyi
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Another specific trend other than the
fictitious portraying of the self is centered on a
fabrication of the physical self. Looking at it
from a specific angle, one could say that in a
consumer-society, the standard for beauty is
physical beauty. In this kind of society, the body
is increasingly the main target for identification
of the self. The mass media mostly concentrate
on the human body and many different kinds of

popular newspapers and magazines are
always full of beautiful people. So, in an age
where the purpose of life is having a young and
sexy body, external beauty seems to be the
symbol of the perfect self.

A third specific trend is the mixture that
exists today between rebelliousness and
conformity. In the globalized world of today, with
the market-economy as its basis, the younger
generation displays an emotion of
“depersonalization” and consumerism. This is
because in their artworks, you can feel that
they are devoted to reach inner peace. And you
can also notice a-Cbefore rarely seen-
calmness and self-control. They already
adjusted themselves to being free in their
creations, free in their thinking and free in what
they want to express. By putting this to practice,
they oppose the ideological and politically
influenced Chinese avant-garde art of the 90s.
This is a trend of new culture which is totally
worth paying close attention to.

China’s culture is becoming a multi-face
culture and will lead us to modernization without
knowing the final result. This makes everything
change at an incredible speed, becoming more
complicated and confusing. At this moment,
everything is changing its original pattern and
limits are blurred. It may not be easy to define
the creative art works of the young generation.
The young artists are not exploring the
uncertainty of existence or doomed destiny, but
are creating good looking images with an ‘ego
fiction’ that is half-real, half-fiction. They also
don’t have an extremely rebellious, cynical or
challenging attitude. The key for creation for
them is no longer a memory in the past, because
in the future they can grasp the present. The
present is already dominated by the future; while
the past already became an absolute past, or a
historical ornament. They hereby supply the
contemporary art scene with another kind of
thinking and endless possibilities for the future,
perhaps forebode of yet another new trend.

Sex, as a symbol of the cultural

behavior, defines the cultural identity

of men and women; besides, it

terminates the cultural roles of both

sexes.
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the Termination of Gendered Art
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