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What Is Not Contemporary Art?
Ridiculing The Intercourse of Pornography and Politics in Chinese Art of Today
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Contemporary art, such as conceptual art in particular, is the art of
today that deals with current and immediate social issues and therefore
demonstrates a critical nature. In this essay, the author ridicules a
fashionable trend in Chinese art of today, which intends to sexualize
politics and politicize pornography. In a satirical tone, the author examines
two typical works of this kind and claims that they are not contemporary
art.

At first the author discusses a sculpture of a historical figure, a girl
of fourteen, and observes that this is a kind of kitsch art made by
postmodern trash that mixes politics and sex for the purpose of engaging
an anti-cultural game in the age of globalization. From a legal point of
view, the author points out that child pornography in art is self-destructive,
no matter how politically subversive it is.

Following the above discussion, the author turns to define
contemporary art, and claims that kitsch art does not have the originality
of artistic creativity, but only a brainless imitation of the high-profile
fashionable works in the art market.

Then, the author discusses another work of kitsch art that intends
to deny the difference between the two sexes with a transsexual
performance and claims a return to the primal non-sex. Questioning this
claim, the author introduces the theoretical debate on the issue of body,
and remarks that this kind of kitsch art is theoretically baseless.

Finally, the author notes that the kitsch art of today is money-driven
and the fashionable mixture of sex and politics is but a commercial art of
the copycats. At this point, the author concludes that, although kitsch art
may wear an avant-garde mask, it is a fake conceptual art for a lack of
the true contemporaneity, the critical nature.
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