This article explores the possibility of China’s

experimental education from the perspective of

art education Under present rules of educational

system, how to break the ties and arouse the

creativeness of our yvouth artists and how to deal
with the achievement as well as problem in the
progress of experimental art education is worthy
our deep thoughts.
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For a majority of work, only when they are displayed formally should they be entire. In other
words, only recording the whole process of creation, combing your participation in it, could the
work be lively.

Most work origin from the heartfelt feelings of young artists but which could not be annotated
in now available title ways. Maybe only when you stop to enjoy a piece of work or turn round to
leave, could you be moved a little by your memory of it. Moreover, impossible for us to acquire it
from a simple visual experience any more, feeling comes from the reverse side of experience,
paradox as well as the venture of real life, which may even be a breakthrough of a kind of taboo.

Taking the work of the youngest artists from the Art College of China as an example, this
article explores the possibility of China’s experimental education from the perspective of art
education. Under present rules of educational system, how to break the ties and arouse the
creativeness of our youth artists and how to deal with the achievement as well as problem in the
progress of experimental art education is worthy our deep thoughts.
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About The Education of Art and Artistic Creation

— A Dialogue with Alfio Monglli
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